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SANSA
Foroyar!

SANSA Fgroyar - vid gllum, oyggjarnar hava at
bjoda. Hoyr, smakka, nert, lukta og siggj faroyska
natturu og mentan. Hoyr aldur og vind. Smakka
saltan sjogv. Nert vid faroyskar lutir.

Lukta angan av natturuni. Siggj stora og
hugtakandi fjglbroytnid.

Verkaetlanin er sprottin ur einum samstarvi vid
Nordic Saxophone Collective og
kamarorkesturinum Aldubaran.

Stora takk til tykkum.

Fimm fgroysk tonaskeld vordu bidin um at smida
verk til konsertina SANSA Fgroyar. Fimm verk
verda framfgrd i dag vid iblastri ur fgaroysku
natturu og mentan.

Takk til allar grunnar og studlar.

Takk, at tit oll i dag gera tad maguligt hja okkum
at SANSA Fagroyar!



SENSE

the Faroes!

SENSE the Faroes — with everything the islands
have to offer. Hear, taste, touch, smell and see
the Faroese nature and culture. Hear waves and
wind. Taste the salty sea. Touch Faroese things.
Smell nature’s scent. See the vast and fascinating
diversity.

The project is grown out of a collaboration with
Nordic Saxophone Collective and the chamber
orchestra Aldubaran. My sincere thanks to you.

Five Faroese composers were asked to write
works for the concert SENSE the Faroes. Five
works will be performed today, inspired by
Faroese nature and culture.

Thanks to all funds and sponsors.

Thanks to all of you for making it possible for us
today to SENSE the Faroes!



Debutkonsert

Faroyar eru mitt upphav. Mini virdi, minar
sannfgringar og min mentan, skapad saman vid
feroyingum. | tiggju ar havi eg lisid uttanlands. N
vendi eg aftur til rgturnar.

Hetta er min debut. Hon skal lysa meg
tonleikaliga, listaliga og sum samskipari. Hon skal
geva heildarmyndina av meer, tengt at og sprottin

ur fgroyskari natturu og mentan.

Hetta er ein stor verkaetlan, og vegurin fra hugsan
til veruleika var torfgrur og drugvur. Nogyv jalig,
studlandi og tolin menniskju hava verid vid maer a
leidini. Uttan tykkara hjalp hevdi eingin verkeetlan
verid. Eg eri djupt takksom fyri tykkum.

Eg gledi meg at deila hesa lgtuna vid tykkum. Eg
voni, at tit fara at njota hana.



Debut Concert

The Faroes are my origin. My values, my
convictions and my culture, created together
with my fellow Faroese. For ten years | have
studied abroad. Now | return to my roots.

This is my debut. It will depict me as a musician,
artist and organizer. It shall show all of me,
connected to and grown out of Faroese nature
and culture.

This is a considerable project, and the road from
thought to realisation was difficult and long. A lot
of positive, supportive and patient people have
been my companions on my journey. Without
your help this project would not have been
feasible. | am deeply grateful for you.

| look forward to sharing this moment with you. |
hope you will enjoy it.






SKRA

Violjoo
Anna Katrin Egilstrad

Skjaldur
Teitur

Pigen med Bradet
Trondur Bogason

The Light at the End of the Tunnel
Sunleif Rasmussen

Fipan Fagra
Olavur Eydunsson Gaard



ANNA KATRIN EGILSTR@D

VIPLIJOD

Vidljood - um tey jod, sum vit bera vid
okkum tvertur um tid og rum, sum setast i
gongd innan i okkum og sum avirka, hvussu
vit fata okkum sjalv i verdini.



ANNA KATRIN EGILSTR@D

VIPLIJOD

Vidljod (consonance/resonance) - about
the soundscapes that we carry with us
across time and space, that are activated
within us and that influence our
perception of ourselves in the world.



TEITUR

SKJALDUR

Stykkid Skjaldur skal imynda eitt folk, id
situr og ber fram eitt skjaldur fyri barnum,
kanska a einum songarstokki.

Tad er ikki sjalvt skjaldrid, sum skal [joma,
men heldur myndin.



TEITUR

SKJALDUR

The traditional Faroese Skjaldur is a string
of words, often sung to children, a type of
nursery rhyme.

This piece paints a scene where a skjaldur
Is being sung to children to make them fall
asleep. The main aim of this piece is to
evoke this picture in the listener’s mind.



TRONDUR BOGASON

PIGEN MED BRODET

Verkid hevur iblastur fra faroyska
Kingosalmasanginum, einari serfaroyskari sidvenju,
sum hevur navn eftir danska tonaskaldi og biskuppi

Thomas Kingo.

Kingosalmarnir voru sungnir allastadni i Fearoyum,
og folk leerdu teir av mannamunni. Salmarnir voru
sungnir ymiskt i teim ymisku bygdunum. So vid og
vid broyttust salmarnir — onkuntid so ndgyv, at teir
naestan ikki voru til at kenna. Eftir eina tid hevdi
hver bygd, og onkuntid hvert folk, sini egnu
sermerktu lag.

Tey fjglbroyttu og til tidir stak torferu lagini vordu
nytt baedi til gudstaenastu, men eisini til verdslig
endamal. Til dgmis vordu Kingo salmar ofta sungnir,
ta batur for til utrodrar. Summar bygdir havdu
ennta sang-skiparar og serligar asetingar um, neer
syngjast skuldi. Av ti at salmarnir voru til i eini
grgrynnu av ymiskum utgavum, vard sera vanligt, at
fleiri utgavur av sama salmi vordu sungnar i senn.

Henda utgavan av Pigen med Bradet byggir a eina
uppteku av oldurommu ténaskaldsins, Johanna
Maria Skylv-Hansen.



TRONDUR BOGASON

PIGEN MED BRODET

The composition The Girl with the Bread is inspired
by the Faroese Kingo hymn tradition, derived from
The Danish bishop Thomas Kingo.

The original melodies to the Kingo hymns were
learnt orally and thus sung differently in each
Faroese village. Over time, the melodies of the
hymns changed - sometimes beyond recognition -
so that each village and sometimes even each
singer had its own unique melodies.

These diverse and intricate melodies were used
both in church services and for more secular
activities. For example, Kingo hymns were often
sung when rowing out to fish. In some villages, each
boat even had its own designated lead singer and
specific rules for when to sing onboard. Due to the
many different versions of each hymn, it was also
common for two or more of the melodies to be sung
simultaneously.

This version of Pigen med Bredet is based on a
recording of the composer's great-grandmother,
Johanna Maria Skylv-Hansen.



SUNLEIF RASMUSSEN

THE LIGHT AT THE
END OF THE TUNNEL

Verkid er smidad fyri saksofon og elektronikk og skal
mana upp ein faroyskan klang.

Skaldid nytir [j6dupptekur fra Sandoyar-tunlinum og
speelir vid ordingini “at siggja [josid vid
tunnilsmunnan”. Heitid leidir eisini tankarnar til all
tey menniskju, id stridast uti i verdini. Tonaskaldid
hugsar serliga um Ukraina, har vonandi skjott verdur
ljés at siggja fyri endan av tunlinum.

Lj6did av bilhurdum og bilhjélum a grovum vegi,
leida tankarnar til stridsljodini a einum vigvalli.
Vatndropar, id detta nidur av tunnilsloftinum,

imynda vonina og ljosid.

Ljodini fra saksofonini a pallinum verda vidgjerd
talgilt. Men storsti partur av [j6dmyndini stavar fra
feroysku undirgrundini.



SUNLEIF RASMUSSEN

THE LIGHT AT THE
END OF THE TUNNEL

The piece was composed for saxophone and
electronics to evoke a Faroese sound.

The composer uses sounds recorded in a sub-
tunnel on the Faroe Islands. The title is a play with
the expression “to see the light at the end of the
tunnel”, and makes us think of all those struggling in
the world. The composer especially has Ukraine in
mind, hoping its citizens soon will see The Light at
the End of the Tunnel.

The sounds of doors slamming and tyres screeching
make us associate to an explosive battlefield,
before developing into a lighter atmosphere using
water drop sounds from the tunnel.

The saxophone’s sounds on stage are altered
electronically. But most sounds we hear are directly
from the depths of the Faroese underground.



OLAVUR EYDUNSSON GAARD

FIPAN FAGRA

Fipan Fagra er skrivad vid iblastri ur fgroyska
kvaedinum, id ber sama heiti.

Kveedid snyr seg um eina unga gentu, Fipu, id verdur
tikin til fanga av einum risa. Risin blakar Fipuna i
helli sitt, og faer modur sina at ansa eftir henni. Ta
risin er uti, laerir mamman hana gandakynstur, so at
hon kann verja seg moti risanum. Risin og Fipan
Fagra berjast, men at enda klarar hon at basa
risanum vid sinum gandakynstrum.

Fleiri utgavur eru av tekstinum og lagnum til Fipuna
Fagru. Verkid tekur st@di i einari upptaku av
kveednum vid JOohan Thomsen ur Sumba.
Upptakan hevur eitt serstakt nidurlag:

“Titar i streingir, berjast dreingir, syngur i
oddameingi. Klovnin dreyar a tvinnum skjeldri,
grnin dreyar a veingjum. Deydir detta dreingir nidur
av svgroi.”

| Fipuni Fagru hevur saxofonin leiklutin sum Fipan
Fagra, sum leettliga og yndisliga speaelir saer i
foroysku natturuni, sum orkestrid umbodar — ein
nattura, id er vgkur og ra i senn.



OLAVUR EYDUNSSON GAARD

FIPAN FAGRA

Fipan Fagra is inspired by the Faroese ballad with
the same title.

The ballad tells the story of a young girl, Fipa, who is
captured by a giant. He traps her in his cave and
makes his mother take care of her. Every time the
giant leaves the cave, the mother teaches the
young girl magic, thus enabling her to protect
herself against the giant. The giant and the girl fight,
and finally Fipa manages to overpower him with her
magic.

There are different versions of the ballad’s text and
melody. This composition is based on a recording of
Johan Thomsen from Sumba, the southernmost
Faroese village. This recording has a special refrain.

In the piece, the saxophone represents as the
young girl, Fipan Fagra. Nimble and gracefully, she
dances in the Faroese nature, represented by the

orchestra — a nature, both beautiful and brutal.



LUTTAKARAR

Bernhardur Wilkinson, dirigentur
Kristina Thede Johansen, saksofonsolistur
Olavur Gaard, gittar
Torleik Mortensen, kontrabass
Ari Berghamar Danielsen, slagverk
Nordic String Quartet (DK)
Aldubaran String Quartet (FO)

Torshavnar Kamarkor
Suni Joensen, ljOossnidgevi

Jens L. Thomsen, [j6dmynd i forhallini



STUDLAR

Flis
SMS
Kirvi
Steinum
Smyril Line
Shisa Brand
Ocean Rainforest

Experience Faroe Islands

Nordatlantens Brygge
Nordurlandahusid i Fgroyum

Det Jyske Musikkonservatorium



GRUNNAR

Loftbrugvin
STG’s Gavefond
Sonning Fonden
Sands Kommuna
Art Music Denmark
Dansk Solistforbund
Torshavnar Kommuna
William Demant Fonden
Solistforeningen af 1921
Kabenhavns Musikudvalg

Clara Lachmanns Stiftelse



GRUNNAR

Koda Faroyar
Koda Danmark
Konsertfelagid
Mentamalaradid
Statens Kunstfond
Dansk Tennis Fond
Felagid Faroysk Tonaskald
Jargen Esmers Mindelegat
Mentanargrunnur Landsins
Gramex - Korsangernes Feellesrad
Aage & Johanne Louis-Hansens Fond

Kronprins Frederiks & Kronprinsesse Marys Fond
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TAKK TIL

Nordic Saxophone Collective

Aldubaran
DJM’s Saxofonklasse
Rib62
Nordlysid
Bunadarstovan
Oikos
Feroya Symfoniorkestur
Havnar Hornorkestur
Nikolaj Lund Photography
STINA
P/F Poul Hansen
l. K. Gottfried
Torshavnar Musikkskuli

Sigmund Signarsson
Aksel & Marjun Haraldsen
Ernst Remmel
Birgit Remmel
Aksel Remmel

Gwenael Akira Helmsdal Carré

Helle Thede Johansen
Kristian Johansen
Silvia Nygaard
Anja Nedremo
Henriette Jensen
Claus Olesen
Bartal Kamban
Jens L. Thomsen
Joéhanna av Steinum
Joaquin Duran Rincdon
Joan Sarinardottir
Hayley Tonner
0g NOgv NGgv onnur...



Kristina Thede Johansen
www.KristinaThede.com

Aldubaran
www.Aldubaran.com

Nordic Saxophone Collective
www.NordicSaxophoneCollective.com



